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1. Introduction 2. Preliminary Conclusions

1880-1910:
emergence of the modern short story
(«— traditional 'tale")

Modern formal technigues: 5 recurrent thematic issues

The Yellow Book

e «jt became a separate genre

'\ -formal experiment and innovation
N & published in avant-garde literary
~m - ¥ Mmagazines (The Yellow Book)
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BOOM OF FEMALE SHORT STORY WRITERS
WHOSE CONTRIBUTION TO THE MODERNIZATION
OF THE SHORT STORY HAS BEEN NEGLECTED IN

LITERARY HISTORY * Moving from telling to showing  Women's struggle for equality

Form of the short story: Thematization of:

Obijectives: * Questioning authoritative narratives «—  Women's questioning of patriarchal

_authority

Interaction between

form and content

3. Methods 4. Corpus

close-reading and comparative analysis *Short fiction of major and minor fin de siecle women writers

*double theoretical context published in periodicals [ — -
collected In volumes B Ey . |

" eshort story theory

-

_ enarrative theory *Authors:
Olive Schreiner (1855-1920), George Egerton (1859-1945),

[ gender studies Vernon Lee (1856-1935), Ella D'Arcy (c. 1857-1937),
. swomen's studies Netta Syrett (1865-1943), Sarah Grand (1854-1943)




